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On the occasion of the 10th edition of the PARMA 360 Festival of Contemporary Creativity, the Galleria San 
Ludovico in Parma hosts Morphology Light. A Journey into the Form of Light, a solo exhibition by Antonio Barrese, 
curated by Chiara Canali. 
The exhibition presents itself as an immersive journey through Barrese’s research, a central figure in the Italian 
landscape of artistic experimentation at the intersection of art, design, visual perception, and scientific culture. The 
project highlights—both literally and conceptually—one of the founding cores of his work: the investigation of light 
as plastic material, as a physical phenomenon, and as a perceptual structure capable of generating form. 
Since his beginnings in the 1960s, Antonio Barrese (Milan, 1945) has positioned himself within a field of research 
that transcends disciplinary boundaries, standing at the crossroads of visual arts, design, and theoretical reflection. 
His practice developed within a cultural climate shaped by research paradigms, programming, and the theorization 
of the relationship between art and science. Within this context, his participation in the Gruppo MID (Mutamento 
Immagine Dimensione) plays a key role, sharing a vision of the artwork as a dynamic, open device based on 
processes of transformation and active viewer engagement. 
The scope of his work has been clearly defined by Peter Weibel (theorist of media art and director for 24 years of 
ZKM – Zentrum für Kunst und Medien in Karlsruhe), who identified Barrese as an “agent provocateur.” Not a 
provocateur in a media-driven or scandalous sense, but a cognitive provocateur, capable of generating mental 
disruptions, shifting paradigms, and anticipating profound cultural transformations. According to Weibel, the true 
provocateur does not produce fleeting scandals but conceptual displacements: introducing visions that compel the 
mainstream to reorient itself and reconfigure its interpretative categories. In this perspective, Barrese’s work 
emerges as an anticipatory practice, capable of intercepting and making visible transformations that would only 
become central decades later. 
Morphology Light reconstructs this trajectory through a selection of historical works and more recent pieces, 
testifying to the evolution of a coherent and radical research path. In Barrese’s works—such as Big and Mini 
Shining—light is not a simple element of illumination or a scenic effect, but a generative structure: it defines 
volumes, constructs immaterial spaces, shapes surfaces, and alters the perception of the environment. The artist 
investigates its physical properties—refraction, reflection, diffusion, interference—translating them into aesthetic 
experiences that make the invisible visible. 
The concept of “morphology” refers precisely to this analytical tension: form is not given once and for all, but is the 
result of a process, a relationship between energy, materials, and gaze. In other words, “morphology” refers to the 
principle of becoming and to the idea of art as research—and therefore as science. For Barrese, the ultimate aim 
of both art and science is to seek the “other,” the further dimension that exists beyond, which must be discovered 
and made manifest through form. 
The works on display demonstrate how this continuous research has led the artist to distill a highly personal 
language, with distinctive and unique traits spanning different expressive fields, from photography to design, from 
art to corporate communication. Barrese’s art and poetics are not strictly defined by the use of technologies or by 
the necessary support of operational methodologies. Nor is the technical precision resulting from his forty-year 
career as a Communication Designer (for which he received numerous awards, including three Compasso d’Oro 
prizes and three honorable mentions) central. These aspects are rather prerequisites: necessary but not sufficient 
conditions for the creation of artworks. 
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Barrese no longer identifies himself with the poetics of Kinetic and Programmed Art (which he considers a residue 
of his youth), nor with the interest in optical phenomena (which he regards as the grammatical aspects of artistic 
practice). Even the concept of “interactivity,” although still present in many of his recent works, no longer carries 
the metaphorical and symbolic weight it had sixty years ago. Interactivity is no longer an exception, but a norm—
an acquired condition of our experience. For this reason, Barrese does not consider it a value in itself, but one tool 
among many: he uses it as Leonardo da Vinci used oil paints. 
The focus of the exhibition is light as a generator of images, the result of a complex interaction between kinetic 
objects and recording devices, which make it possible to represent what the human eye cannot perceive and what 
would otherwise remain beyond knowledge. 
 


